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vultus inflantts tyranni. Hor. 


Mark, how he fwells with pride! how foams with rage ! 
The Autecrat and Tyrant of the Stage ! 





Three Volumes of the Dramatic Censor being now completed, 
the Work may be had, either in feparate Numbers, or in 
boards, price Seven Shildings each Volume, by applying to the 
Publifhers, J. Roacu, Ruffell-Court, and C. Cuarrte, 
Pall-Mall. 
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COVENT-GARDEN, Sarturpay, Fan. 21, 1801. 
Tue Strancer—Altered from Kotzebue, by B. 
Thompfon. Harzieguin’s Tour. 

This evening Mr. Cooke repeated the part of 
the Stranger ; but though we readily admit,: that 
in many particular inftances he difplayed incon- 
trovertible traits of original conception, and vigo- 

N rous 











86 THE DRAMATIC CENSOR. 


rous intellect; we cannot, in the aggregate, com- 
pliment him on his ultimate fucce/s ; nor were we 
able to difcover fufficient emanations of mind, and 
juft difcrimination, to warrant us to retraét the 
report we gave of his performance of this part, 
‘in our laft Number. Indeed, from the general 
complexion of his acting, and the impreffion 
made on the difcerning and enlightened part 
of the audience, we are apt to furmife, that this 
Drama will not be honoured with frequent repre- 
fentation at’ the theatre, to which, by a ftriking 
innovation, both in principle and practice, it has 
been thus ftrangely tranfplanted. At the. fume 
time that juftice, and a due regard to our own 
character for literary integrity and confiftency, 
compel us to offer thefe remarks, we mutt take 
the liberty of obferving, that Mr. Cooke’s failure, 
in this part, prefents no impeachment to his 
talents, ability, and reputation, on the broad and 
general fcale of fair argument. He fails, merely 
by comparifon! He. fails, becaufe he does not la- 
bour under the fame phy/fical infirmities, as the 
mechanical Manager of Drury-Lane! He fails, 
becaufe Nature has been more bountiful to bim, 
than to his profeflional antagomift! He fails, be- 
eaufe his habits, his manners, his djfpofition, and 


his whole train of thought and action are not fo 
totally abforbed in /e/f, as to render him as ade- 
quate and perfect a reprefentative of a Mifantbrope, 

as 
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as the Autocrat of Drury Lane! He fails, becaufe 
he has paffions ! becaufe he is not *confiztutionally 
frigid! becaufe he is not obliged to outragedecen- 
cy by offering violence, by the way of apology for 
his want of powers, toa helplefs female !: becaufe | 
a lambent fire glows in his veins, which will not 
fuffer him to dire&t every impulfe and’ operation 
of the foul to intereft! He fails, becaufe hedoes 
not croak! becaufe he is not the Kuigbt of the 
Rueful Countenance / becaufe his features are not 
ghaftly, woe-worn and baggard! He fails, becaufe 
he can feel !—becaufe he is not infenfible to love ! 
becaufe his blaed runs riot! becaufe he is, not 
deadened to enjoyment ! becaute he is not.a@ Fefuat ! 
becaufe our common mother has dealt) boneftly 
with bim! becaufe he is “ vafis adbuc Jalvis,. et 
‘© dene locupletibus inftruétus !’’—he fails, in fhort, 
becaufe he is not Kemble! Happy difcomfitune ! 
enviable, if there be ought to envy in humanity— 
enviable mifcarriage ! ) 


Mrs. 


Z 
tw 





* <¢ There are (as Holy Writ informs us) eunuchs;) which 
© were fo born from their mother’s womb !—and there be eunuchs, 
‘ which were made eunuchs, by men !—and again, there be 
“ eunuchs, which have made themfelves eunuchs for the king- 
* dom of Heaven’s fake.’”—-MaTTHEW XIX, V. 12 > 

To which of thefe three claffes, certain individuals’ belong, it is 
not our bufinefs to determine. ‘* Children are the gift (if we 
‘ place any faithin Revelation) not of phyfical exertion and 


* contingency ; but of the Lorn. 
Vide Kemble’s Apology. 
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Mrs. Litchfield, for the fame reafons falls in- 
finitely fhort of Mrs. Siddons, as the. reprefenta- 
tive of Mrs. Haller. Her’s is not .a.beart of 
marble! not ber’s the furrowed chezk and wrinkled 
forebead of age ! She ftands indebted for the growing 
reputation fhe enjoys, to her own exertions ; not.to 
family connezions ! She has not, like Mrs. Siddons, 
been /ervant-maid to a lady of quality ! She zs. nat 
Jifter tothe Manager !—She is not devoidsof feeling 
for others ! She is not proud, beyond a due fenfe of 
decency, and felf-refpeét ! She neither. takes upon 
herfelf to canonize, or anathematize a fellow-per: 
former! She contents herfelf with difcharging, 
to the utmoft of her ability, the duty fhe owes:to 
thofe who employ her, and thofe who have aright 
to be benefited by her employment ! 





DRURY-LANE, Monpay, Feb. 2. 1801.) 4: 


Pizaxro—R. BB. Sheridan (as this gentleman. 


choofes to be the fofter-fatber to Kotzebue): 
| Tus Veteran Tar—sS. Ff. Arnold. 


Mrs. Harlowe, a very deferving aétrefs, and 


Waldron, who has, through the di/cernment of the 
Manager, this feafon obtained an engagement at 
this theatre, among the few, (if the plural can be 


| juftly ufed) recruits enlifted by the Autocrat of © 


Drury-Lane, was this evening re-introduced to the 
publica 











the chere amie of the Haymarket Prompter,; Mr.’ 
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public, on the /Vinter Boards, ,in the character of 
Cora. To thofe, who have directed their attention 
to the progrefs of the Drama, it is .4lmoft fuper- 
fluous to obferve, that Mrs. Harlowe is.an aétrefé 


above mediocrity. She poffefles natura, endow- 


ments. She is not the mere child of praéticey 
not merely drilled to the profeflion. | .§§, saute 
Minerva!” —but gifted with the /eeds and flamina 
(though Botanifts may conteft the application .of 


fiamine to a female organ, which they would, tech- 


nically denominate pi/iillum) of an.actrels. | Sheis 
competent to feel, and to depid feeling... Yet. nik 
we obferve, that Cora is not the moft favourable . 
chara€ter, in waich (had fhe been left to. her own 
unbjaffed choice ; had the illnefs of a fifter- - perfor: 
mer not intervened,) fhe could offer herfelf as am 
applying candidate for public applauie. .., Sheyis 
phyfically too matron-like (without meaning any 
invidious allufion to her dute of Se) for the 
reprefentative of fuch a virgin-wife, or lover, 





COVENT-GARDEN, Monpay, Feb. 2 1801. 


RicHaRD THE THirp—Shak/peare, HARLEQUIN’S, 
Tour. | 





DRURY-LANE, Tvespay, Feb. 3, 1801. . 
THe Srranozr—Altered from Kotzebue. Tue 
Vereran Tar—S. F. Arnold. 

Having in our Report of Mr, Cooke’s perfor 

mance- 


ty 
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mance of the Stranger fufficiently. animadverted 
upon and contrafted it with Mr. Kemble’s perfo- 
nation of the character, we fhall not enter on a 
recapitulation, but content ourfelves with gene- 
rally obferving, that we confider Mr. Kemble’s 
Stranger as one of his moft fuccefsful efforts: 
His reprefentation of this character is diftinguifhed 
by that particular beauty, which painters techni- 
cally denominate keeping. So critically indeed, and 
with fuch confummate {fkill, are the differen, 
lights and fhades of the picture touched and blend- 
ed together, that the refult produces the moft 
perfect harmony and repofe. In noone individual 
fcene does Mr. Kemble fall off; but rather rifes 
with his theme, and gains upon the audience to 
the very fall of the curtain. His voice, his look, 
his gefture, his emphatic paufes, are all in perfe& 
unifon, and the tout enfemble of his performance 
conftitutes one of the moft finifhed and correé& 
dramatic reprefentations the prefent ftage can 
boaft: Mr. Kemble, as we have frequently had 
occafion to remark, is greatly indebted to pbyfical 
peculiarities for his excellence in this part. 





COVENT-GARDEN, Turspay, Feb. 3, 1801. 


ScHOOL FOR Preyupice— J. Dibdin, IL Bonvo- 
cANIm TZ, Dildin, | 


DRURY: 
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DRURY LANE, Wepwnespay, Feb. 4, 1801. 


Suz Stoops To Conguer—Dr. Gold/mith, THe 
~ Veteran Tar—sS. F. Arnold. 





COVENT-GARDEN, Wepnespay, Feb, 4, 1801. 
MacpetH—Sbhak/peare. Hariteguin’s Tour. 


a=. 


DRURY-LANE, Tuurspay, Feb. 5, 1801. 





‘Tue Ixconstant—G. Farquabar. Tue VETERAN 


Tar—s. Ff. Arnold, 





~COVENT-GARDEN, Tuurspay, Feb. 5, 1804. 


Tur ScHooL FoR Preyupice—T. Dibdin, Hare 


LEQUIN’s Tour. 





~ DRURY-LANE, Fripay, Feb. 6, 1807. 


-“Trie to ScarporovuGu—R. B. Sheridan. Tue 


VETERAN Tar—S. 7. Arnold. . 


Mrs. Harlowe made her fecond appearance, son 


the Drury-lane boards this evening, in, the charac- 


ter of Adi/s Hoyden, which fhe fuftained with much 
ability. In the prefent dearth of theatrical talent, 
we are happy to fee this actrefs reftored to the 
Metropolitan Stage. She poffeffes whim and 
fancy, and may jufily be confidered’ as an acqui- 
ition to the Drury-lane company. 


COVENT- 
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COVENT GARDEN, Fripay, Feb. 6, 1801. 


Every Manin nis HumMourn—JBen Jonfon. Paur 
AND VirGinra—Cobb. 





DRURY-LANE, Sarurpay Feb. 7, 1801. 


Kine Lear—Shak/peare. .Tur Vereran Tar— 
S. Ff. Arnold. 





COVENT-GARDEN, Saturpay, Feb. 7, 180t. 


THe Herr at Law—G.Colman. It Bonpocanr— 
T. Dibdin. 


Mr. Colman’s ingenious Comedy of the Hezr at 
Law was performed this Evening on the Covent- 
garden ftage, by: permiflion of the Proprietor. 
Very little variation occurred, in the café of the 
characters from the reprefentation at the Hay- 
market Theatre. Mr. Emery fucceeded to Mr. 
Suett’s part, as Daniel Dowlas, alias Lord Duberiy 
—Mr. Knight perfonated Dick Dowlas, and Mr. 


H. Fohnfton was the reprefentative of Henry Mor- |. 


land: “Mrs. Gibbs, who this evening made her. 
firft appearance at this theatre during the prefent 
feafon, retained her accuftomed part of Cicely. 





DRURY-LANE, Monpay, Feb. 9, 1801. 


Pizarzro—k. B. Sheridan. Cross Purposrs— 
| —Obrien. 


COVENT- 
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COVENT-GARDEN, Monnay, Feb. 9, 1801. 


RrcHaAtD THE THirnp—Shak/peare. HarLeguin’s 
Toor. 





cata 


THE STRANCER—Altered from Kotzebue. Harve 
QUIN AMULET. 


DRURY-LANE, TUEspay, hd 10; Sot. . 





COVENT-GARDEN, Tusspay, Feb. to, t8or,~ 
Oruev.Lo—Sbhak/peare. Pavi ann Vircinta~ 
Codd, 


Mr. Cooke’s Jago, which that performer now: 
plays in a very improved fiyle, conftitutes .the 
primary attraction which this tragedy poffeffes, in 
the reprefentation. To apply the phrafe of adting 
to Mr. Pope’s Othello, would be an abfolute mif- 
nomer. ’Tis a vile, heteregeneous mixture, of 
rant and whine ; each, fingly and feparately, taken, 
fo difgufting and intolerable, that it is difficult to, 
fay, which, is the moft otfenfive of the two, »Qne 
moment he bellows, like a goaded oxe, or a:town, 
bull; andthe ngxt blubbers, like a whipped {¢hool- 
boy. oi boaauss 

Nor is his wife lefs amenable to cenfure, as the 
reprefentative of De/demona. On this amiable 
and inter: fting character our great Dramatic Bard 
has beftowed peculiar care and pains. It was 
evidently a favorile, and conftituies one of his 

Vou. IV. O moft 
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moft finifhed portraits, :. But it lofes all its charms 
in the a¢ting, ,by the revolting affectation of Mrs. 
Pope. : 





DRURY-LANE, WEDNESDAY, Leh. 11, 1801. 


Tue Betve’s StrrataGeEM—WMrs, Cowley. . My 
GRANDMOTHER—L. Hoare. 


“A new Dance was produced this evening, 
ycleped Our Dancing Days, which furnifhed its 
getter-up, Mr. Byrne, with a very fair oppor- 
tunity of difplaying his agility and capering {kill 
to confiderable advantage. 





COVENT-GARDEN, Wepnespar, Feb. 11, 1801. 


Tue Poor GENTLEMAN—G. Colman. Tur Pap- 
Lock—Bicher/ftuffe. 


- A New Comedy, in Five Aéts, entitled ‘the 
Poor Gentleman, was performed this evening for 
the firft time, and with much merited fucceis. 
It is the avowed offspring of Mr. Colman’s Mufe 
—-a gentleman who has long eftablifhed his literary 
reputation by a variety of produétions, which bear 
incontrovertible evidence of genius, and in point 
of tafte and claflical refinement, rank greatly above 
theFevel of our modern dramatie pieces. . Like 
the reft of Mr. Colman’s comic fetches, it abounds 
in incident and humour; but we cannot refrain 
from obferving at the fame time, that it abounds 

likewile | 
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likewife in fcenes and particular paflages, which 
but too plainly evince, that the atthorhas ‘been Gar- 
ried away by the tide.and torrént of falfe' tafte, and | 
has too largely facrificed his own better fenfesand 
judgment to the depraved palaie of the town. It: 
is more copioufly interlarded with puhs‘and eqii- ° 
voques than any of Mr. Colman’s'former ; produc~ 
tions—a circumitance, which we cannot but regret, 
though we readily concede to Mr. Colman, in their: 
fulleft force and import, the plea and apology, which 
we accord to every other dramatift, who, from: the: 
untowardnefs of fortune, is obliged to take up the 
pen rather with a view to profit than to fame, . on 


DRAMATIS PERSONA, >>) 


Lieutenant Worthington, - . Mr. Murray, 
Sir Robert Bramble . - Mr. Munden, 
Frederick Bramble +. = ‘Mr, Lewis, | 
Lollipop - - - . e Mr. Fawcett, 
Sir Charles Cropland + | -. Mr. Farley, 
Farmer Horrowby ° . Mr. Townfend, 
Stepben - EE PON Mr. Emery, | 
Corporal’ - + + + Mr. Knight,” 
Humphry Dobbins + — + Mr. “Waddy, 


Emily Worthington . °- at Mrs. Gibbs, , 
Hon, Mifs- Lucretia Mac Tab . » Mrs...Mattocks. 


‘ 


O 2 The 
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The intereft of the piece refults rather from the 
fentiments, and, the individual fituations, than 
from the .management and conduét of the plot >. 
whichis neither fufficiently complex, to furprize ; 
nor fuffeiently, guarded from anticipation, with 
refpect.to the denouement, tokeep the mind of the 
Spectator in a ftate of agitation and fulpence.. 
Lieutenant Voribington, a gallant, but invalid 
officer, with little or no dependance, but his half- 
pay, retires, for the fake of cheap living, toa. 
farm-houfe in Kent. Here he fupports with his, 
feanty pittance, his daughter Eymzly; his wife's: 
poor, but haughty relation, the Hon.. Mis. Lu- 
cretia Maéiab, and a trufiy Corporal (the anti- 
type of Zrim,. in Trifram Shandy) who has fhared> 
all-his fortunes, and was wounded, fighting by his. 
fide, in the fame action,: in which Lieutenant 
Wortbingion met with-the difafter which incapaci- 
tated him for active fervice. Ilis retreat is dif. 
covered and invaded by ‘zr Charles Cropland, a 
young, diflipated man of fafhion, who entertains: 
an illicit pailion for his daughter, and has: the. 
addrefs to engage the connivance and agency of 
the haughty, and Honorable ; (but not very nice 
or honorable, as to her principles) Mi/s Lucretia 
Madciab, in aid and promotion of his bafe defigns 
upon Emily. Under the pretence of taking: a 
morning’s walk, this female pander inveigles her 
niece toa fequeftered ipot, where fhe leaves.her | 

in 
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in the power of Sir Charles. The latter, having 
in vain effayed to undermine her virtue “by fo- 
phiftry, and the allurements’ of wealth, “has Te 
courfe to force, and is juft on’ the point: oF carry> 
ing her off to:a chaife, which: he has in Waiting, 
when his {cheme is fruftrated by the intervention. 
of Frederic, the nephew of Sir Robert Bramble, 
who but the. preceding - evening. arrived: from 
Ruilia, and was tempted by the: finenefs of the 
morning to take an early ftroll into the fields.. 
Frederic refcues Emily from the Baronét, ‘arid 
reftores her to her father. Ng. yey 

A challenge from Sir Charies is the confequence; 
of this interference, which is conveyed ‘by Lolli: 
pop, an eccentric and contemptible charaéter,. 
who fticks at nothing to further his own intereft. 
The parties meet: Lollipop, as the fecond to Sir 
Charles—and Sir Robert Bramble, as feecond to 
his nephew Jrederic. But in the moment,’ that . 
they»are preparing to fire, the father of Emily ° 
breaks in upon them, and claims the difpute'as” 
his own. This eventually leads to an’ eclatrcefe+ 
ment-—Sir Charles acknowledges, and begs pardon - 
for his mifcondu&t—and the piece terminates'with 
the union of Emily, and, her gallant defender 
Frederic. 

This conftitutes the graver outline of the plot. 
The comie fvenes refult chiefly from the éccen- 


tricities of Sir Robert Bramble—the military paf- 
fion, 
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fion, or rather military madnefs of Stephen, fon to 
Farmer Harrowby—the odd commixture of Lolli- 
pop’s charatter, who is a village-apothecary, and. 
cornet in a volunteer troop of horfe—and the beg- 
garly pride and meannefs of the Hon. Mif Lu- 
cretia Maéiab. Sir Robert Bramble is a Baronet 
of the old fchool, fired with fentiments of virtue, 
generofity, and univerfal philanthropy, but pat. 
fionately fond of argument, and covetous of con- 
tradiftion. His manners have the bluntnefs of 
primeval honefty: he hates flattery; regards 
affent to his tenets as adulation, and keeps his old 
fervant Humpbrey chiefly, as it fhould feem, from 
a love to his rudenefs, and becaufe he always op- 
poles him in argument. 

Mafter Stephen exhibits a whimfical compound 
of fhrewdnefs and fimplicity. From ithe Corporal 
he has imbibed the military mania; he grubs. up 
his father’s kitchen garden; blows up the pig-ftye 
—and overturns the whole fyftem of his father’s 
houfehold and agricultural purfuits, by way of 
making military experiments—and practifing the 
tactics and manceuvres of war. He fhoots the 
poultry, becaufe they do not march gracefully 5 
and deftroys the piggery, to try the effect of a mine. 

Lollipop prefents a ftilt more ludicrous affocia- 
tion of heterogenous and difcordant qualities. In 
his profeffional capacity as Doétor and Man- 
midwife, he does almoft as much execution among 

| |  . the 
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the buman. race, as he does among the. feathered 
tribe, by his /booting exploits, as a keen and 
fuccefsful {port{man. But his chief pride centres’ 
in the wearing of a /carlet coat. As Cornet to a 
volunteer troop of horfe, he affects all the ‘confes 
quence of military rank, and at the fame time con- 
fults not lefs his profit than his vanity, by the gra- 
tificaton of this purfuit, drenching the whole corps 
with phyfic, for which his charges | are not: the 
moft moderate. In the delineation of this charac- 
ter, t the author has ventured on very delicate and 
critical ground, It requires management and 
addrefs of a very fuperior caft, to burlefque thie 
individual, in this line, without entailing ridicule 
on the whole fvftem of volunteering. Mr. Colman; 
however, has hazarded the experiment, and ¢ on the 
general iffue, with fuccefs ; ‘though feveral” partis 
cular paffages are not totally exempt from glfence, 
and, but for the refiftlefs drollery of the “actor, 
(Mr. Fawcett ) who hurries, as it were,, the ‘min. 

of the {peétator along with him, and leaves: him 
not a moment’s paufe for grave ‘reflection; would 
doubtlef’ give confiderable umbrage toa large pro- 
portion of the audience, We would not, “However, 
advife the horde of minor dramatifts to Proune. on 
Mr. Colman’s fuccefs, in this inftances : and” to 
repcat.an experiment fo deeply fraught with jeo- 
pardy and peril. Mr. Colman. has thom himieit 
equal to almoft any undertaking ; but we know of 


few, 
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few, ifany, Of our'modern writers; who can ven- 
ture after him with any hopes, or probability of 
fafety. Nor is it the leaft proof of Mr: Colman’s 
ingenuity, that.in the character of Lollipop he‘has, 
as it were, given a fecond edition of ithe dofe 
ferved upin Mafler Stephen, without weakening 
the effect of his firft prefcription, and cloying the 
palate by furfeit. : 

The ridiculous character of the Hon. Mis Lue 
cretta Maéiab, is fketched with much comic force, 
and what enhances its value, with greater atten- 
tion to truth and nature, than that of any other of 
the Dramatis Perjone. Sir Rodcrt Bramble;: 
Mafter Stephen, and. Lollipop (much as they. 
pleafe in the reprefentation) are, feverally und 
critically examined, mere caricatures. A oman, 
ating on the principles and practice of Sir Kobert 
Bramble—were he even as rich as. Cre/us—would 
be reduced to. beggary, in lefS than atwelvemonth, 
No farmer in the word, unlefs he were himéflf 
a madman, and anxious to promote his.own ruin: 
would fuffer his fon to play fuch mad freaks ;and 
pranks, as Mujler Stephen delights in atchieving. 
—And we have too much refpeét for the honour 
and character of the patriotic Volunteer Affocia-. 
tion of the country, to believe that they would 
tolerate for a day, an hour among them fuch a 
contemptible wretch, as Lollipop ; fill lefs, that 
they would fluffer a being fo palpably grofs and 
vile 
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vile, to be in command, and inva ftation of oftenfible 
fupertority. 
But no objection, founded on the charge of in- 


confiftency and extravagance, attaches tothe cha. 


raéter of the Hon. Mifs Lucretia Maé&ab. She 
is drawn with a-faithful- adherence to Nature— 


that crude, -unleavened mixture of ‘pride and 


meannefs, whici fhe difcovers in all her Tenti, 
ments and attions—that beggarly haughtinefs ; 
that prefumption on her family blood ; that fyftem 


of /punging on the very’perfons, whom fhe ‘affeéts: 


to defpife—all thefe traits are ftriétly confonant 


and congenial with the Scotch chara¢ter, and may 


be.confronted and collated with daily experience, 
Whoever has an opportunity of vifiting in Scotch 
families (an opportunity, forfooth, to be acquired 
without much difficulty ; both town and couatry 
literally fwarming with them) and of ‘obferving 
the manners of thefe voluntary exiles of the’ North, 


will bear evidence to the truth and juftice’ of our’ 


author’s colouring. One Maétab, -one “Scotch 
beggar in a houfe, is a fufficient vifitation’ for the 
collective fins of all its inhabitants. — 

As afpecimen of true comic force, the feéne’in 
which Worthington miftakes Sir Robert, and his 
old ferv' nt Humphrey Qobdbins for a bailiff and his 
follower, is pre-eminently entitled to notice. “The 
policy on a bond of £.5: 0 having expired, in con. 
lequence of the fudden death of the perfon com- 

VoL. 1V, P miXioned 
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miffioned by Worthington to renew it—a demand 
is made on.the lieutenant for re-payment of the 
principal with intereft. Worthington, as he ex: 
prefsly, declares, has not five pounds in the world, 
and of courfe prepares himfelf for an arreft. In 
this fituation and frame of mind, he encounters 
Sir Robert, and his attendant Humpbrey. The 
former apprized of Wortbington’s embarraflment, 
comes with the benevolent intention to relieve 
him; but the lieutenant miftaking his views, 
avows his incompetency to pay the fum, and only 
requefts, that inftead of fending him immediately 
to the county jail, he will grant him, and his 
daughter an afylum in his own houfe, for which 
he promifes to make a fuitable acknowledgement, 
whenever it fhall be in his power. This, anda 
long fucceflion of fimilar mifconftruétions, on both 
fides, leads Sir Robert to conclude that the lieu- 
tenant is out of his fenfes ; and gives birth to ‘a 
curious feene of altercation, which is at Iength 
brought toa happy iffue by the arrival of Frederic. 
A mutual explanation enfues—Sir Robert jocofely 
oblerves, that he cannot feel affionted at’ Wor- 
thington’s miftaking him for a bailiff, fince, in his 
capacity of Lord Lieutenant of the county, he is 
virtually King of the Bumbuailiffs! and in that 
character muft accredit every writ of arreft for 
debt. Sucha writ having been tendered him that 


very 
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very morning, inftead of drawing on Foe Doe and 
Richard Roe, he had given a draft on his banker, 
and difcharged the debt. The whole of this fegne 
is wrought up with the moft confummate’ inge- 
nuity and {kill. Indeed we may, with Rrit juttice 
add, that the ftrongeft ground of cenfure, which 
attaches to the general charaéter of Mr. Colman’s 
New Comedy, is a redundancy and exuberance, 
inftead of a dearth and /carcity, of wit and fancy, 
He frequently ventures to the very utmoft verge 
of poetical licence, and, fome of his fallies are, 
perhaps, too wild and unreftrained even for the 
moft wanton and ungovernable curvettings of the 
comic Mufe, Asan inftance and cafe in “point, 
we fhall adduceé his jeu d’e/prit on the curate, ‘who 
has loft his horfe; and therefore is likely to lofe 
his fituation, it being cheaper for the incumbent 
to provide another curate, ready mounted, than to 
purchafe a new horfe for his old curate. Sir Ro- 
bert,.on being informed of this circumftance by 
Humpbrey, afks the name of the hor fe he purchafed 
at a late fair. ‘ Belzebub!’’—is the anfwer.— 
“Then,” replies Sir Robert—fend Belzebub to 
“the curate, and tell him to ride him all his life!’ 
— Many fimilar pafflages might be quoted, were it 
pleafant to our feelings to dilate on imperfections. 
but where merit predominates, where a few veni- 
al errors are counterbalanced by a numerous hoft 
P 2 of 
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of beauties, we eagerly adopt the fentiments and 
maxim of the Roman critic : 


Uli plura nitent in Carmine, non ¢f0 paucts 
«aa maculis. “a 
Hor. De Art. Poet. v. 354: 


_ 





With refpedt to the performance, the play was 
ftrongly caft. Mr. Lewis, as the reprefentative 
of Frederic, a fiery and impetuous youth, whofe 
heart is radicaliy found and good, but whofe feel. 
ings frequently outrun his judgment, affumed a 
volatility of manner, to which no other performer, 
at either of the theatres, is adequate. By a {pe- 
cies of profeflional metamorphofis, he appeared 
to be the exaét charaéter he perfonated. For eafe 
and gentlemanly deportment, he ftands, as we 
have frequently had occafion to remark, without aL 
rival, | 

Mr. Murray, as Worthington, depi&ted with 
much force and fpirit the gallant bearing of an. 
Englifh officer, ftruggling with adverfe fortune, 
yet full of manly pride, and elate with confcious 
honour and integrity. Naturally open and fuf- 
ceptible, he is referved only from a train of. un- 
toward events: he fhrinks back from the proffers 
of friendfhip from a fenle of innate dignity ; yet 
foon thaws and relents at the touch of kindnefs. 
His reduced circumftances render him jealous of 
infult from thofe, to whom the blind Goddefs has 
been more favorable, and who, bafking them- 
feives in the fun-fhine of profperity, look with 

indifference, 
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iqlifference, if not with: difdain, on the diftrefs 
of others. The feelings and character of a gentle, 
man he ftill preferves, amidft every change and 
vicifiitude of life; nor will he fuffer himfelf to be 
fcowled upon with impunity , Suchpis the de fenip- 
tion of Worthingion, as drawn bythe author, and 
fuch the portrait given by Mr.. Murray, \inthe 
reprefentation. ) 

Sir Robert Bramble is a part peculiarly pa 
lated for the genius and talents of Mr. Munden, 
who pourtrays the tefty lover of argument,.and 
oddity, with much humour and felicity, of manner. 
Tothe exertions of Mr. Fawcett, as Lollipop, 
the author, as we have already remarked, is pres 
eminently indebted for the fuccefs of. his piece, 
In any other hands, we fhould have trembled ; for, 
its fate. This gor is remarkable for a rapidity 
and vehemence of utterance, which carry, him, 
fafely through the moft incongruous and; hazardous 
charaéters, The auditor is fcarcely able ,to keep, 
pace with him, and has no. time, to weigh, and 
balance the intrinfic merit of what he hears... 

The char acter of Sir Charles Cr opland, is not: 

diftineuifhed by any originality of feature, It.is one 
of thofe charaéters. which we fee Caily on, the 
ftaze. Like its reprefentative, Mr. Farley,. it. 
cannot afpire beyond negative commendation, a 

Harrowby is {till more intignificant, and indeed 
unworthy the performer to whom it is afligned., 


The 
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The fame remark applies to the Corporal, which 
is certainly far beneath the rank which Mr- Knight 
holds in the theatre, Mafter Stephen, on.the other 
hand, is achara&ter of a very different . caft,: bor. 
dering upon the very excefs of farce, and. is. moft 
ably fuftained by Mr. Emery. This performer 
promifes to attain toa very enviable on of “pros 
feffional diftin€tion. 

It does not often fall to our lot to fpeak of Mr. 
Waddy in terms of panegyric ; but we fhould'be 
guilty of injuftice were we, in the prefent inftance, 
to refrain from obferving, that the charaéter of 
Humphrey receives confiderable intereft from the 
peculiar oddity of the performer. © In this part, 
Mr. Waddy keeps the audience upon the broad 
grin. 

Much as we admire Mrs. Gibbs, in many of 
her characters, we cannot difguife our opinion, 
that Emily would have found a better reprefen- 
tative in the perfon of Mifs Murray. Mrs, 
Gibbs has great merit in parts, which depiét ru/tic 
fimplicity, and uncultivated nature—but fhe cannot 
be placed upon a par with Mifs Murray, in fvenes 
where artlefsne/s of manners is blended with. ‘re- 
fined {-ntiment and unfopbifticated polifh. 

Mrs. Mattocks has feldom appeared to greater 
advantage, than fhe did this evening, asthe re- 
prefentative of the Hon. A/i/s Lucretia Maéab. 
She painted in firong and glowing colours, that 

aukward 
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aukward affectation of gentility ; that unhallowed 
mixture of haughtinefs and. meannefs, of fervility 
and pride, which may be juftly, faid, to| form the 
leading trait in the character, not. merely of the 
individual, but of the /pecies, as applied to the 
refugees from the North. She met, as fhe de- 
ferved, with loud and reiterated applaufe. 

Mr. Betterton delivered. the Prologue, which 
contained no very new or ftriking points. The 
Epilogue, was fpoken by the principal, charaéters, 
in fucceflion, after the manner of the Epilogue to 
the. Heir at Law, and, like that performance, 
abounds.in whim, eccentricity and -humour, 
The houfe, as ufual on the firft night ofa New 
Play, was crowded in every part, and the recep- 
tion which the Poor Gentleman experienced from 
the audience was fuch, as will, we flatter ‘our 
felves, encourage its ingenious author, to-gratify 
the town with more of his productions.: it -was 
announced for repetition, on the full of the eure 
tain, .amidft burfts of loud and generak applaufe... 





-DRURY-LANE, Tuurspay, Feb. 42;¥801. 
Cympetine—Shak/peare. Tue Vetrrranw Tar— 

! S. J. Arnold. A, Ba 
~The Hiftorical Play of Cymbeline was this ‘even- 
ing revived, with confiderable coftlinefs and fplen- 
dor ; but. forry are we to add, not witha corref- 
pondent degree of popularity and fuccefs. The 
fact is, that the Manager builds too much upon 


his 
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his own individual firengtb, and the co-cperation 
of his equally vain and over rated fifter. His 
primary attention, whether in the produdiion of 
anew, or the revival of an old play, appears to be 
directed to the: gratification of his own vanity, and 
the furtherance of his fordid, felfifh, Jefuitical 
fyftem of Nepotifmus. Were it poflible for our 
Great Dramatic Bard to anticipate the day of 
General Refurreétion, and, refufcitating from the 
grave, to offer a piece to Kemble, the firft objeét 
of enquiry with the manager would be, whether 
there was a good part for dimfelf?—the fecond, 
whether his filer could engrofs:the principal female 
character ? and thirdly, whether his loving brotber 
could be thruft into a confpicuous fituation ? Thefe 
points duly afcertained and fettled in the affirma- 
tive, he would fpare no expence, but lavifh hun- 
dreds of pounds on fcencry and decorations (as he 
has done in the revival of Cymbeline) though cons 
vinced at the fame time, that the theatre would 
ultimately be a lofer (as it has been in the cale of 
Cymbelime, upwards of £.800) by the iflue of his 

experiment. 
Thefe remarks apply with peculiar weight and 
pertinency to the conduét of the Manager, in the 
revival of Cymbeline. Infatuated with gigantic 
notions of his own fuperiority ; and inflated, al- 
moft to an equal degree with family conceit, he 
feems to think, that the town mu/t, of neceflity, 
relith 
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every.reprefentation, in which be condefcends to 
tuke.a part. Nay, we might even go a ftep further, 
and add, that.a drama becomes the more valuable, 
in his eyes, the lefs it recommends itfelf to the 
public by its intrinfic merit, and the leis oppor- 
tunity it affords of calling into exertion and into — 
notice, the talents of any. performer but himfelf. 

Erom what. other motives, than the wifh to. 
exhibit himfelf in the character of Pofthbumus, Mr. 
Kemble could be induced to revive the Tragedy 
of Cymbeline, we muft. candidly confefs ourfelves” 
utterly at a lofs to conceive. That it poffeffes 
many beauties,.-we do not deny ; but thefe (to 
adopt the language of Dr. Johnfon) ‘* are obtain- 
‘ed at the expence of much incongruity,”’ Of 
this Mr. Kemble cannot be fuppofed to be igno~ 
rant. Yet,,for the fake of gratifying a weak and 
filly pride, he. compromifes the interefts of the 
theatre, and-faddles the firm with a debt of nearly 
One Thouland Pounds, that he may fnuffup into’ | 
his noftrils the fumes of adulation, and furnifh his” 
friend, Mr. Lawrence, with an opportunity ‘of 
/pawning and litterina afreth, by producing another 

whole length of Kemble, and banging-bim up to 
public ftare in the Exhibition- Rooms of the Royal 
Academy. 

To return, however, from this digreffion, (the 
pertinency of which, we flatter ourfelves, renders - 
all apology unneceflary) we muft, in juftice to 

Vox. IV. QO Mr. 
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Mr. Kemble, obferve, that. as. far, 4$, individual 
exertion is competent to render a piece attractive, 
he.is entitled.to the praife of well-deferving. His 
Jirft entre on the ftage was diftinguifhed by. a dig: 
nity of manner and of carriage, which proclaimed 
him worthy of the love of a Princefs.. In propor- 
tion as the intereft of the piece increafed, inthe 
fame proportion did Mr. Kemble rife in energy 
and ftrength ; not needlefsly exhaufting_ himfelf ; 
but referving, after the example of the author, his 
powers for gradual development. In .the opening 
fcene of the Third Aét he was pre-eminently fuc- 
cefsful. The confidence with which he encounters 
Jachimo, on his return—his firm reliance on 
Imogen’s honour—the impatience with which. he 
retorts, Jachimo’s calumnies, and the various, OR 
je@tions he raifes (even after his faith in Imog gens 
fidelity, begins to ftagger) againft the truth, of 
Lachime’s: tale—were matfierly depicted. » , Art 
alfumed the guife of Nature, and the ftudied, mer 
chanical manner of this great actor was Hse 

abforbed.in feeling. | 
lacbinio was rbly perfonated "3 Mr, Rerrpenore 
—and Mr. Palmer did-juftice to the part.of Cloten 
Meilrs. Raymond, -Wroughton, . and C, Kemble 
feverally fuftained the parts of Cymbeline, Belarius, 
and Guidertus. The Queen is-a_ part totally. un- 
worthy ofthe powers of Mrs. Powell ; ‘but, under 
the prefent management, fhe, as well .as every 
| other 
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other performer whofe talents interfere ‘with the 
aggrandizement of the Kemble family, muft expect 
to be degratied. Imogen, in defpite of  modefty 
and decorum, was allotted to Mrs. Siddons. To 
fay harfh things of the female fex is ‘the féveref 
trial to which, in our cenforial- capacity,’ we €an 
poflibly be fubjeéted. But juftice compels ‘us to 
obferve, that a more flagrant violation of pro- 
priety canfearcely be conceived, than to obtrude 
a confirmed matron, as the reprefentative of a 
young and blooming bride. Add to this, ‘that 
the icy, cold, /aturnine complexion of Mrs.’ Sid- 
dons ill qualifies her for the delineation of the 
gentler paflions. 

The fcenery and decorations were got up in the 
moft fuperb and coftly ftyle—and we may add, with . 
more magnificence, in many inftances, than’ pro- 
priety. The bed, on which Imogen reclines;- was 
out’ of all proportion ; fo much fo, that‘ €ven 
Barrymore himfelf, though of the order of tall 
proportions, ftood almoft in need of a ladder to 
take a view of Imogen’s perfon. The introdb&ion 
of'a‘Dance* in the fcene, where Cloten férenades 
his mniftrefs, added to the artificial attraétions of 
the Piece. ‘The theatre boafted at once a nume- 
rous atid a fafhionable attendance: Among other 
perfons of diftinétion, we noticed her Roya} High- 
nefs, the Princefs of Wales, the Duke of Norfolk, 


the Earl and Countefs of Oxford, &c, &c. 
Q2 DRURY- 
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DRURY-LANE, Saturpay, Feb. 14, 1801, 


CymMs8LinE—Shak/peare. Tue VETERAN Tar, 
S. Ff. Arnold. 





CoVENT-GARDEN, Sarurpay, Feb. 14, 1801 


Poor GenTLEMAN—G. Colman,.. Pau aAnpb 
VirGiINIA—Cobdb. 





DRURY-LANE, Monpay, feb. 16, 1801. 


Pizarro—R. B. Sheridan. THe vETeERaN Lar— 


S. F. Arnold. 





COVENT-GARDEN, Monpay, Feb. 16, 1801. 


RICHARD THE THIRD—Shbak/peare. HARLEQUINS 
Tour. 





DRURY-LANE, Tugspay, Feb. 17, 180r 


CymMBELINE—Shak/peare. Tut Veteran Lar—; 
S. F. Arnold. 





COVENT-GARDEN, Tugespay, £’ 6. 07, 1801. , 


Poor GENTLEMAN—G. Colman. It Bonpocani—’ 


1. Dibdin. 





DRURY-LANE, Tuurspay, Feb. 19, 1801. 


CyMBELINE—Sbhak/peare. THe VeEreErAw TAR— 
8. Fe Arnold, 


COVENT- 





THE DRAMATIC. CENSOR, 113 


COVENT- GARDEN, Tuurspay, Feb. 19, 1801, 


Poor GENTLEMAN—G., Colman. | Paut AND VIR: 
Gimw1a—Codbb. 





DRURY-LANE, Saturpay Feb. 21,:1801., 


MacpetH—Sbak/peare. Tuer Vereran TAR 
S. F. Arnold. : . i 


ff % 
t- ne i 


COVENT-GARDEN, Sarurpay, Feb. 2:1, 1868. 


Every Man 1n nis Humour—Ben Fonfon. It 
Bonpocani— Z. Dibdin. | | 








DRURY-LANE, Monpay, Feb. 23, 1801. 


Pizarzo—R, B. Sheridan. Tue VETERAN TaR— 
S. J Arnold. 





COVENT-GARDEN, Mownpay, Feb. 23; Sor. | 


RicHARD THE Tuirp—Sbak/peare. HarLequin’ s 
Tour. 





DRURY-LANE, Tuespay, Feb. 24, 1801. 
Dear anD DUMB; or, -THE ORPHAN PROTECTED 


—(from the French of M. Bouilly); Tue Vers 
RAN Tar—S. ¥. Arnold. 


An Hiftorical Drama, founded on a fact con- 
need with the inftitution for the mftruétion of 
the Deaf and Dumb, in the city of Paris, under the 
aulpices of the Abbé De /’ Efce and recorded in’ 

the 
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the Caufes célebres, was this evening pr roduced for 
the fic time, on the Drury-lane boards. The 
adapter i in his preface informs us, that it is not.a 
literal tranilation of the French original ; but has 
Received various alterations and additions to rex 
der.it more congenial to the manners of ‘the Enp- 
lifh ftage. Not being in poffeffion of the: French 
Original, we are incompetent to decide upon the 
precife nature and extent of thefe alterations— 
but as far as we are enabled to form 2 judgment, 
on this point, from the comparing the Engtith 
verfion with a German tranflation of the fame 
play, by Kotzebue, it fhould appégr, that~the 
Englifh adapter has done little more, (with the ex. 
ception of fpinning out the part of Dupre,) than 
curtail and abridge. To the merit of inventiot> 
he has not the flighteft claim; nor can weaccora 
him much praife, even in his capacity as’ ‘tranfla 


tor, for elegance and vigor of ftyle. © «°° * ‘07 





DRAMATIS PERSON... 


julio. - ee - Mifs De Camp, >: 
Darlemont . - - | Mr. Wroughton,.: 
St, Alme, - . le Mr. C, Kemble; ,: : 
Franval, - -~ . Mr. Barrymore;, :: 
Del Epte - -: + Mr. Kemble,» - » 


Dupre - - - + Mr. Bannifter, 


Dominique - - = Mr. Suett. 
Pierre 
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Pierte.. - 2 ©... _ Mr, Palmer, n 
Philippe, = = 7. ae “Mr. ‘Trueman, | 
Etienne. 2. - ns, Mr. Chippendale. | 


Charles : We. Mr. Maddocks, y 


Modane raheg - > Mifs Pope, ts) >.< 
Marianne - - - | Mrs..Meuntain,, 
Claudine. = - = Mrs, Sgarkes, wig 


bathe, pane of the plot, which i is of the moft 
fimple.and artlefs conftruGtion, the author-has dif- 
covered very-little ingenuity. Julio, a-deaf and 
dumb orphan (from which circumftance the piece 
takes its title) but the rightful heir, of the;Count © 
of Haravaqur, -is.left under the guardianthipof, his 
maternalguncle, Darlemont. The latter, taking 
adnantege of ;fulio’s.. unprotected ftate, and. na- 
tural infirmities, forms a plan. of poffefling. him- 
felf.ef his nephew’s inheritances. | For this, pur 
pofe he engages the co-operation of an old domeftic 
of the name of Dupre, and carrying ‘Fulio to 
Paris, ftrips him of his wonted attire, and, habii- 
ing him in-béggar’s apparel, lofesthintlin the tur- 
ningsiand windings of that populous. citya:In 
thisoconditioh he is difcovered, in the déadwof+the 
night? by SheJofficérs of the Police,. who, perceiva 
ing Him! \toisbe deaf and-dumb, place him.aunader 
the soapy of’ be Abbe del Epeen nA‘ 


“s I foon 
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** T foon (to purfue ‘the ftory from the Adde’s own recital) J 
foon remarked an yncommon intelligence in? his eyes—~a' well 
mannerjd eafe and affurance in his behaviour ; andvebove ail a 
ftrong and forrowful furprize in his looks, whenever he exa- 
mined the coarfenefs of his apparel. ‘The more I faw, the 
more I] was convinced, ‘that he had been purpofely loft in. the 
ftreets, JI gave a public, full, minute defcriptiomof the un- 
happy foundling ; but in vain. Few will claim intereft in 
the unfortunate. 

** Placed among my {cholars, he profited fo well by my leffons, 
that he was at laft able to converile with me by figns, rapid 
almoft as thought itleif.. One day, as we were paffing’ the 
High Court of Juflice, a Judge alighted from his carriage. 
The fight gave Theodore (for fo I called him) an emotion vio. 
lent andinftant. The tears ran down his cheeks, in torrents, 


while he explained to me, that when a child, a perfon' who. of- 


ten wore fimilar robes of purple-and ermine, had been accuftom- 
ed to carefs, and take him in his arms. Another time a grand 
fnneral pafied us in the ftreets. I watched the various changes 
in his colour, and learned, that he had_himfelf, long ago, 
followed the coffin of the very perfon, by whom he had been 
thus fondly carefled. I could not be miftaken ;—I concluded, 
that he was probably the orphan heir of fome chief mati frit 
purpolely turned adrift, in a ftrange and peépulous citwsded 
frauded, robbed, and even fortunate to have efcaped with 
life. | : 
** Thefe Rrong prefumptions redoubled all mv hope and zeal. 
Theodore grew every day more and more interefling, He con- 
firmed to me many circumftances of his ftory,, Yet how proveed 
in his behalf? He had never heard his father’s nate : he 
neither knew his family, nor the place of his birth, ‘Some 
months ago, as we went through the Barriere d’Enfcr, ob. 
ferving a carriage, ftopped and examined=—the recolleétion 
fuddenly ftruck him, that this was the very gate, through 
which he entered Paris, and that the chaife, in which he tra- 

velled 
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«“ yelled, with two perfons, whom he well remembered, had, 
‘sin this very {pot, been thus vifited. This convinced me, 
‘«¢ that he came from fome city in the fouth of France, of which, 


‘in all likelihood, his father had been the chief Magiftrate. 

‘© Finding all my refearches ineffe€tual, I refolved at laft, to 
‘© take my pupil with me, and traverfe, in perfon and on foot, 
‘¢ the whole of the South of France, We embraced each other, 
«« invoked the protettion of Heaven, and fet forward, Aftera 
“journey, long, fatiguing, almoft hopelefs, we this morning, 
‘“ arrived at the gates of Touloufe. 

‘* He knew the place; he feized my hand; uttered wild 

6 cries of joy, and led me quickly here and there, through 
‘¢ various quarters of the city. At laft we arrived at this {quare. 
‘ He ftopped ; pointed to the manfion oppofite your door ; 
“ fhrieked, and fenfelefs dropped into my arms. 
‘6 This*manfion I found to be the palace of Harancour ; and 
from the enquiries I have already made, I am convinced, that 
‘* my poor boy is the lawful heir of that family, and that his in- 
‘* heritance has been feized by his guardian, and maternal uncle, 
‘$ Darlemont.” - 


This recital is made by the 4bbé to the Advo- 
cate Franval, who efpoufes the caufe of “fulio— 
and with the .4bé proceeds to the houfe of Dar- 
lemont, to claim the reftitution of Fulio’s inheri- 
tance. Darlemont boldly refifts their demands, 
having procured a certificate of fulio’s death; 
but his emiflary Dupre turning witnefs againft 
him, and a variety of collateral proofs fpringing 
up, Daricmont at length avows his guilt, figns 
a paper, acknowledging Julzo to be the lawful 
Count of Harancour, and rc-inftates him in his 
rightful pofleflions. 

Subordinate to the main bifinefs is an under- 

Vor, IV. R plot 
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plot, founded on the former (for no paflion Play 
can exift without Jove) of St. Aime, the Son of 
Darlemont, for Marianne, the fifter of Franval. 
Darlemont is adverfe to their. union, dehgning to 
match. his fon to the daughter of the Prefident.— 
And Marianne’s mother, conceiving an alliance 
with the fon of Darlemont beneath the dignity of 
the family, is equally defirous to prevent their 
marriage. But all obfiacles are at length re- 
moved by the difgrace of Darlemont, on the one 
hand, and the generofity of Fulio, on the other, 
who no fooner comes into poffeflion of his inheri- 

tance, than he makes over one half of his fortune | 
to St. Alme, and joins the hands of the lov ers, with 
the confent of Madame Franval. 

The chief objeétion which attaches to the plot, 
refults from the want of complicated interett. 
The denouement is immediately anticipated. A 
very flender portion of fkill would have been fufti- 
cient to involve the identity of ‘Fulio in doubts 
and difficulties, which of courfe would demand a 
greater exertion of ingenuity, talent and addrefs 
in their removal. Inftcad of this, proofs rife cn 
proofs on every fide, and are unneceflarily mul- 
tiplied, even at the expence of confifiency. Fulto 
is not fuppofed to be above fixteen or feventeen 
years of age, at the time that the action of the 
fable takes place. The bbe exprefsly tells 
us, that it is about eight years ago, fince 
Julio was firft placed under his care, And 

yet 
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yet one of the proofs of his identity hinges 
on the ciréumftance of his delivering’ ‘St. Alme 
from the jaws of a wolf, previous to his eject: 
ment, and confequently at the age of eight ‘or 
nine. ‘‘ Did not ‘Fulio (we are told) regardtefs 
«of danger to himlelf, and thoughtful only for 
« Sf, Alme—did he not, when the wolf had faltered 
on Si, Alme’s throat, bravely rend afander’ his 
«bloody jaws, receiving in his own arm a wound 
“fo deep and dangerous, that the far could 
“never be effaced.” Stories of this natitre’ do 
very wellin romance, and may accord “with ‘the 
fables of Mythology; but they are utterly out of 
place in the modern Drama.  Indéed, we ‘are 
rather tempted to afcribe this improbability, or ‘at 
leaft its exaggeration, to the Englifb adapter,” Not 
having feen the Original, we cannot, as before 
remarked, {peak with certainty on this point; but 
in the German tranflation we find its incretibility 
confiderably foftened down, There, inftéad' of 
atchieving an Herculean feat, and over powering a 
ravenous wolf, at the tender age of eiglit yeut's, 
weare told, that Julro refeued St. Alme froin the 
fury of a dog, which Sé. Alme had irritated by’ pelt- 
ing it with ftones. “ Julio faw his friend’s dangers 
“ flew, like lightning, to his afiftance, and fell'upon 
“ the furious beaft, by which he received a dange- 
‘“ rous wound i in his right arm.” 7° 673" (0 © 
With refpect to the adapter of this picde to tle 
Englifh ftage, various and contradiétary are the 
i R 2 reports. 
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reports which have been. propagated., We were 
firft. pompoufly. told, that. it was. the, joint-pro- 
duction of Ma/ter ©, Kemble, and ,Mifs De;Camp. 
It has of, late become fo much the fafhion for illi- 
terate Afors to turn. Play-wrights ; and fuch, in- 
deed, is the contemptible character of many of our 
modern produ¢tions, that we were not.furprized at 
the mention even of the/e names ; well aware, that 
a Play. may be botched and manufactured by Agents, 
and afterwards afcribed to principals, whote capa- 
city to write one fingle page of common fenfe is 
highly problematical. The poor Deaf and Dumb 
Orphan. was next fathered upona Mr. Hill ;:whe- 
ther the Macenas of Henrietta-street, or not 2 we 
have yet to learn. For furely, without meaning the 
flighteft offence, we may be permitted to fay, that 
.we fhould be no more aftonifhed at feeing that Gen- 
tleman exchange the bufinets of colleéfing and pur- 
chafing of books for that of writing them j.than we 
have. been aftonifhed at feeing Players, :who,.: like 
Mr. Kemble, Sen. can act—or Players, who; like 
Majter Kemble, cannot at, (rave, rant, .anth/pout, 
he certainly ean, and docs to admiration, with all 
the accomplifliment of facob’s IK cil! ) leave their 
proper {phere and functions, to /pawn and: alter 
brainlefs Plays—after the Lodoi/ka fathion;! -Mrs. 
Inchbald was the next perfon, in rotation, te whem 
this Orphan Drama was afcribed.; but if it,be,,ip- 
deed, ber handy-work, and. the, child..of .her; ew 

begetting, 
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hegetting, or rather adoption, fhe has thought’ pro- 
per to involve the procets in ddubt and*'myftery, 
by attributing the job, in the Preface, toa Tranfla- 
tor of the male fex. All that we can witl?certain- 
ty rely up6n is, that whoever be the Adopter; “Mr. 
Kemble: has aéted the part of the Puréat-Benr, 
by licking the cub into form and fhape? *°Shrink- 
‘ing from notrouble, (we are’ told ‘in ‘the 
<< Preface ),—He, the great clafical writer of ‘the 
“Cage !—He, the immortal manufadurer of Lo- 
«poisKA!—Hr, the Man-midwife of De Monte 
«fort!—He, the grand depofitory of fenfe! the 
fountain of true attic tafte! and the well fpring 
«‘ of genius!—He! revifed the whole!” Aftér 
pafling through fuch hands, hands which, like the 
touch of Midas, convert every thing into’ gold, 
can we wonder ‘at the fuperlative excellence of 
this partnership production ? 

A fimilar degree of error, doubt, ‘and contra: 
di¢tion appears to have prevailed among our 
news-paper- critics, relative to the’ otiginal 
‘parent of this dramatic bantling, which’ the 'ma- 
jor‘part.of them attributed to Kotzebue. * Among 
this number was the writer of. the | 7rwe-Briton 
theatricals'; yet in the courfe of ho ‘longer aterm 
thian three days, this very paper, with that pro- 
fiigacy of fentiment, which marks ‘its “peneral 
charaGer, had the impudence to abw/e ‘its co- 
mn peraries for the: very error, in* whieh it had 

itfelf 
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itfelf falien. The following extraét from the 
True-Briton of the 27th of February, will fhow 
to what a pitch of effrontery and batdened infamy 
that paper has arrived. ia 2 

“Kotzebue, (See True-Briton, Friday,’ 24th 
« February, 1801,) who, God knows {*has” fins 
“enough of his own, has been belaboured (the ele- 
‘© gance of this writer’s ftyle is truly admirable!y 
“is by fome of our well-informed, and deferving cri- 
tics, for being the author of Deaf and Dumb; 
“ whereas, in fact, it was written by a Frenichman. 
“This (the critic proceeds) reminds us of thé 
«Blind leading the Blind.”’ 

As this Gentleman appears to have a predi- 
leétion for /criptural quotations, —— we fhall 
endeavour to fuit hs tafte, by paying him in 4zs own 
coin: Before he proceeds to quarrel with his bre- 
thren,for being ‘‘ blind leaders of the blind,” at the 
very time that he performs the fame office him: 
felf, we would reccommend to him to take to heart, 
aud reduce to practice, the following admonition 
from the Seventh Chapter of St. Matthew: ‘© Why 
 beholdeft thou the mote that is in thy brother’s 
‘eye, but confidercft not the beam that is in thine’ 
“owneyer Or, how wilt thou fay to thy brother: 
‘* Let me pull out the mote out of thine eye; and* 
“behold a beam is in thine own ‘eye, Thott 
“ bypocrite! firit calt the beam out of? ‘thine 
“own eye ; and then fhalt thou fee clearly to cafk 
« out the mote out of thy brother's eye.” 

(lv be continucd.) 


INT 
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LENT ORATORIOS. 


i) 


The Oratorios clofed, for the prefent Seafon, on 
Friday, March 27, witha Grand _ Seleétion, from 
the Works of HANDEL, at Covent Garden Theatre; 
and Elifha ; or the Woman of Shunem, an entirely 
New Oratorio, compoted by Dr. Arnoxp, at the 
Haymarket Theatre. The long appioved, and 
meritorious fervices of Mr.’ AsHuty, the Con- 
ductor of the Covent-Garden Oratorios, have 
been repaid by a correfpondent degree of public 
patronage aud fuccefs:—and even at the Hay- 
market Theatre, the Manager has,. at leaft, had 
the credit of appearances; fuch being the cir- 
cum{cribed dimenfions of the place, that.a very. 
moderate attendance was fufficient to prevent the 
{peculation from exhibiting ‘* a beggarly account 
‘ of empty boxes.” 

The performances at Covent- Garden confifted, 
as ufual, of Seleétions from the Works.of Hay-. 
DEL, with the addition of a Grand. Funeral 
Anthem, entitled the Requiem, by Mozart. At 
the Huay- -market the Conduétor has been more pro- 
lific. of novelties; well aware, that he had to 
firuggle againtt, known and approved talents, A 
New Aeguiem. by Rauzzini, performed on the 
1ith Inftant;—and an entirely New Oratorio, by 
Dr. 
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Dr. Arnotp, entitled Elifba ; or, The Woman of 
Shunem, performed March 13th, have enjoyed a 
kind of partial fuccefs; by enabling the Condu@tors 
of the fcheme to keep up appearances, and to 
make a creditable ftand againft the attractions of 


Covent-Garden. 
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